Artist's Life Waltz of Johann Strauss, Jr. (Hollywood Bowl 
Symphony Orchestra, Felix Slatkin, conductor; WNCN) 


"Artist's 

two pieces of | of music ako hei I remember and the former was a record 
that was the size of a forty-five but it was a seventy-eight and 
it was cherry red and it was part of a set of records that we 
were given as children and which we played on a record player 
that was given us by Grandma and Grandpa Powell and in the set 
of records there was a yellow record and a blue record and a 
green record and the cherry red Artist's Life Waltz" wrote I on 
September 23, 1975. Artist's Life Waltz and Artist's Life-Waltz 
and why did the waltz come into vogue in Vienna in the eighteenth 
century. Beginnings and endings and oscillations and rhythms 
and what is the relationship between three-quarter time and the 
heart-beat and what happens to one's blood when Beethoven's 
Symphony No. 3 in E flat major, Opus 55 is performed or when 
Maurice pants Le a de Couper sD is performed or when one 


Roman Empire 


or when one reads Totem by Gail Trebbe or when Mahler's s Symphony 
No. 4 in G major is performed. Beginnings and endings and os- 
cillations and rhythms and what is the relationship of rhythm 

to the position of the fulcrum of creation and given the line 


AB with A the artist and B le monde and C the fulcrum anywhere 

in between what is the tempo if AC is one-fourth the length of 

CB and what is the tempo if AC and CB are of equal length and 

what is the tempo if CB is one-fourth the length of AC and for all 

other ratios as well what is the tempo. Tempos and the fulcrum 

of creation and tempos are indicators of ratios and are there- 

fore useful in determining the position of the fulcrum of creation. 

Waltzes and life-waltzes and waltzes of life, Thesis and anti- 

thesis and tempo and "She / Elizabeth I_7 found herself a sane 

woman in a universe of violent maniacs, between contending forces 

of terrific intensity. . . for years it had seemed inevitable that 

she should be crushed, . . and she had survived because she had 

been able to meet the extremes around her with her own extremes of 

cunning and prevarication. It so happened that the subtlety of 

her intellect was exactly adapted to the complexties of her environ- 

ment" (Lytton Strachey, Elizabeth and Essex, opere citato, pp. 12-13). 
(L'Aire: 11-25-75) 





